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But the night 
  drags on...... 

Misad-  -venture
I        n the cool breezes of a           late summer afternoon,  
        with   the first touches   
        of  autumn hanging her  
        chill promises in the air, 
two men meet....... 
   The older man is elegant, carrying with him an air of    The older man is elegant, carrying with him an air of 
muted creepiness and arrogant superiority, the boyish 
younger man inarticulate and insecure. 

   Life, it seems, has left her particular marks upon each 
of them; the man misanthropic, the boy broken and 
bruised. 

   Their encounter has all the stilted awkwardness and 
discomfiture present whenever strangers come discomfiture present whenever strangers come 
together for the first time, but for these two individuals, 
politeness, disappointment, and banal chitchat is a mild 
distraction to the deeper and more sinister layers of 
their agenda. 

   For, unlike the countless victims of the murderous,    For, unlike the countless victims of the murderous, 
the perverted and the insane, rotting in their secret 
graves, excused from their fate by youth or naivety, the 
younger of the two men has come to meet his killer, not 
by chance, but by desire, not by misfortune but by 
design. 

   Fully complicit in his own impending murder, the boy    Fully complicit in his own impending murder, the boy 
is due to become the latest in the long list of the man’s 
willing conquests, and readily enters his suburban lair, 
the seduction of death and dismemberment something 
he covets as thirstily as wine, as lasciviously as sex. 

   Finally the man, bored and unimpressed by the boy’s 
stupefying mix of eagerness and ignorance, withdraws 
his part in the bargain and cruelly rejects him, unwilling 
to allow him to become a part of his rotting flock. 

   Life goes on for the man, who moves, in blissful 
ignorance, on to the next candidate; lusting for the 
piercing touch of his knife. 

   However, what he has unfortunately chosen to    However, what he has unfortunately chosen to 
overlook is the fact that contenders for the kind of 
macabre games he likes to play are generally not the 
possessors of healthily adapted minds. 

   A consideration particularly pertinent to the boy; one 
of the world’s pitifully misplaced loners, walking 
wounded and puzzled through a desperately lonely wounded and puzzled through a desperately lonely 
half-life where he never quite fits and a family who 
simply cannot understand him. 

   Reeling from what he considers the ultimate
rejection, he steals his way back into the man’s world, rejection, he steals his way back into the man’s world, 
invading his home and his life with a no holds barred 
plan for one long night of aptly befitting and juicily 
nasty revenge.
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PEOPLE
MAY NOT BELIEVE 
WHAT YOU SAY 
BUT THEY CANNOT 
IGNORE WHAT 
YOU DO!

A CALL
TO ARMS...

      ilm is a powerful medium and throughout its   
      100 year history has helped change out-dated 
modes of thought, presented life affirming and life 
altering statements, pricked a collective sub-
conscious, launched the careers of actors, writers conscious, launched the careers of actors, writers 
and filmmakers and helped shape and define each 
new generation.  

   While the storyline for ‘Misadventure’, a twisting    While the storyline for ‘Misadventure’, a twisting 
darkly comic thriller, will not deliver a high impact 
political assertion or provide a catalyst for social 
change, it is the vehicle with which we aim to 
prove how a new convention for filmmaking can be 
brought about – offering chances and opportunities 
for filmmakers and actors and the scope for more 
diverse and challenging films, which would diverse and challenging films, which would 
otherwise be considered too risky, unconventional 
or un-bankable, to come to light.

   The BFA is self-generating its funds, and while 
our long-term aim is to be able to finance films 
outright for our members, we are keen to see outright for our members, we are keen to see 
action begin now.  We are covering the conception 
and execution for our plans for ‘Misadventure’ in 
the BFA’s launch documentary ‘Fires we’re 
Starting…’ and with that aim to prove that a new 
Joint Venture model of filmmaking can counter 
balance the lack of opportunities presently 
available to filmmakers and actors, provide a available to filmmakers and actors, provide a 
creative outlet for artists yearning to explore and 
nurture their talent and offer a non-exploitative 
choice to students and young filmmakers who 
cannot currently get on the ladder without being 
expected to work for nothing but the benefit of 
others.

   Joint Venture schemes have brought success and    Joint Venture schemes have brought success and 

and revenues to many notable companies including 
Sony Ericsson, Dow Corning, MillerCoors and the 
Channel Tunnel.  With the advancements in digital 
technology and a certain thought process being 
adhered to from the outset there is no reason why a 
collective of filmmakers could not create their own 
opportunities and propel their own careers.  With our opportunities and propel their own careers.  With our 
work on ‘Misadventure’ we aim to lead by example and 
prove that possibilities for such an endeavour exist 
and what the pathway in reaching them entails.

   What we hope will work for us with ‘Misadventure’ 
as a charity initiative we aim to turn into a safe and 
structured business model that will provide 
opportunity, creative outlet and financial return to a opportunity, creative outlet and financial return to a 
future set of entrepreneurial filmmakers who prefer to 
take action for themselves rather than wait for 
opportunity to arise.

Film has always been a collaborative enterprise. But the opportunities 
that exist within our proposed scheme reach beyond the filmmaker, 

writer and actor.
  

Our paradigm gives scope for entrepreneurs, artists and company Our paradigm gives scope for entrepreneurs, artists and company 
owners from many avenues of business and the arts to contribute and 

reap the benefits in the form of marketing platforms, self-promotion and 
sponsorships.  Fashion designers, interior designers, bespoke furniture 
makers, photographers, fine artists, singers, songwriters, musicians,
hoteliers, restaurateurs, realtors and chefs are just a few ideas of who 

we feel ‘Misadventure’ could offer exciting marketing platforms to.
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   Katharine, a writer, director and producer, started the British 
Filmmakers Alliance in 2012 after recognising, through her own 
battles, the need for an organisation which would dedicate itself 
and its profits to the perpetual struggles independent filmmakers 
and actors face.  The BFA was initiated with an aim to become a 
pioneering enterprise for change, allowing more diverse and 
auteristic films to be made, supported, marketed and given the 
chance to find the audience and recognition they deserve.  chance to find the audience and recognition they deserve.  
‘Misadventure’ will be the BFA’s third film following their launch 
feature ‘The Spoiler’ and documentary ‘Fires we’re Starting…’

   Sapper Matthew Weston joined the Royal Engineers in 2006,    Sapper Matthew Weston joined the Royal Engineers in 2006, 
after his training Matthew specialised in high risk search and 
bomb disposal, due to unforeseen circumstances he was involved 
in an explosion in Afghanistan in 2009 that resulted in the loss of 
his right hand and both of his legs as well as severe internal 
injuries.  Matthew’s early retirement saw him turn to a career in 
finance and business where he has become a skilled and 
dedicated fundraiser for both charitable causes and business dedicated fundraiser for both charitable causes and business 
enterprises. 

   Matthew and Katharine met through Matthew’s placement 
within Barclays AFTER programme.  A ground-breaking scheme 
that gives wounded, injured or sick soldiers work placements at 
Barclays headquarters in Canary Wharf.  

   Making a film is often described by those who’ve been there as    Making a film is often described by those who’ve been there as 
‘going to war’.  A phrase that may be insulting or laughable to 
Matthew and others like him who actually know the meaning of 
the words only too well.  But through Matthew and Katharine’s 
shared passion and friendship they both came to realise that the 
team spirit, solidarity, fearless hard work, sense of unity and 
belonging bore certain parallels.  Inspired by Barclay’s AFTER 
programme they decided to launch their own initiative which programme they decided to launch their own initiative which 
would see a new group of filmmakers and ex-servicemen unite 
for the common purpose of making a film.  The ex-servicemen to 
learn new skills and garner alternate life experiences following 

Joining 
   Forces.

          ‘Misadventure’ is not a social cause film.  But the impetus behind it stands to  
           open new avenues for opportunity, exposure and awareness for an array of 
individuals and organisations. 

   Producers Katharine Collins and Matthew Weston connected through their careers in 
finance and mutual obsession with film.  However their backgrounds couldn’t be more 
different.

their early retirement from the forces and the filmmakers to 
gain the support and strength of spirit of a group of people 
whose inherent nature is to overcome any obstacle no matter 
how insurmountable it may seem, never slip into divides, and 
work as one for the same common purpose.

   Katharine’s production company, Wild Frontier Productions, 
donated the screenplay ‘Misadventure’ and between them donated the screenplay ‘Misadventure’ and between them 
Matthew and Katharine are putting their time and energy 
towards assembling a troupe of combined filmmakers and 
ex-servicemen who are keen to set the endeavour in motion 
and bring ‘Misadventure’ to life.
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